BOLIVIA                                        107

rebellious mountain folks, or as a postillion's horn; the Erque> which is
made of thick, hollow cane; the Charca, a sort of primitive wind instru-
ment; the Senka Tankaray the Pinquillo, and the Quena which are flutes
of various sizes; and a variety of panpipes. Of the latter, the paired pan-
pipes are the most interesting. They are called Sicuris or Laquitas, and
their scales overlap, so that by playing the first note on one panpipe, and
then the first on the other, the second on the first, and the second on the
other, etc., a complete diatonic scale is obtained. There are in existence
Sicuris arranged in triple or even quadruple rows, somewhat in the man-
ner of organ manuals, and capable of performing a chromatic scale.

An ingenious method of "tuning" Bolivian flutes and panpipes is
achieved by dropping sand in the tubes to adjust the length of the air
column.

The progress of musica culta in Bolivia has been, until recently, rather
slow. The first symphonic organization, the Orquesta National de Con-
ciertosy was established in La Paz under the auspices of the Ministry of
Fine Arts, and the Bolivian composer Jose Maria Velasco Maidana was
appointed conductor. The inaugural concert took place on March 14,
1940. The Orchestra makes it a matter of policy to promote Bolivian
music, and performs native compositions on nearly all its programs.

MUSICIANS  OF  BOLIVIA

Eduardo CABA (1890------) of Spanish-Italian parentage, studied music

with his mother, and in 1926 went to Buenos Aires to complete his educa-
tion. He remained in Buenos Aires until 1943, when he returned to
Bolivia. In his music, Caba cultivates the Indian folklore of his country.
In this style were conceived his ballet Kollana, a pantomime Potosi,
Quena for flute and orchestra, eighteen Indian Airs for piano. Leyenda
Keshua for piano is included in the music supplement to Volume IV
of the Boletin Latino-Americano de Musics

Antonio GONZALEZ BRAVO (1885------), the composer and educator,

represents one of the major cultural forces in Bolivian music. As a peda-
gogue, he has introduced the Dalcroze method into Bolivian schools.
At the same time he stresses the study of native Indian folklore. He is
the author of numerous choral compositions for children. His Trova a
la Virgen da Cofacabana for female chorus and orchestra was performed
in La Paz on April i, 1942.

Simeon RONCAL (1872------), the composer of popular music, studied